GOETHE'S REPUTATION IN ENGLAND SINCE 1832
Dorothea by the philosopher W. Whewell (1839), were more
successful. No collected edition of Goethe's principal works in
English translation has yet appeared, but fourteen volumes
appeared in Bohn's Standard Library between 1848 and 1890.
Though by the second half of the nineteenth century Goethe was
recognized in England as one of the supreme poets and thinkers
of the world, a classic whom every cultivated man should know,
it is probable that there were never very many who actually read
him. He had not become, and is never likely to become, anything
like so popular in England as Shakespeare is in Germany This is
due in part to the different nature of his work, but also to the
absence of translations comparable in quality with the Schlegel-
Tieck versions of Shakespeare.
The effect of Goethe on English poets was far slighter than we
might have expected from all the attention that his work attracted
from translators and essayists. Most of the leading poets of the
mid-Victorian age expressed high admiration of his art, notably
Tennyson, who often spoke of him and counted him among
the great poets who are also sages, like Aeschylus, Shakespeare
and Dante, though on one occasion he also called him "a glorious
devil". We know through F. T. Palgrave which were his favourite
poems. In Memoriam is full of Goethe, seen through the eyes of
Carlyle, and it is to him, as Tennyson tells us himself, that the
opening lines refer:
I held it truth with one who sings
To one clear harp in divers tones,
That men may rise on stepping-stones
Of their dead selves to higher things,
though it is perhaps rather a commonplace meaning that Tenny-
son sees in Goethe's words "von Anderungen zu hoheren
Anderungen". There are several appreciative references to Goethe
in the correspondence of Robert Browning with Elizabeth
Barrett, and his Paracelsus (1835), appearing as it did immediately
after the spate of translations which followed Goethe's death,
inevitably reminded readers, in the general choice of subject,
the character of the hero, and in many details, of Faust. What
196